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The influence of comics on our culture continues to grow. From the pop fantasias of Hollywood blockbusters to the rawness and refinement of intimate memoirs – and everything in between – it’s impossible to deny the wide appeal of comics’ words and images. The theater, of course, is no less immune to its spell. Next summer, The Brick will invite one of history’s newest art forms to meet one of its oldest – and the form and content of comics will collide with the content and form of theater to create strange new hybrids across both mediums.
It’s not simply the content of comics that we’re interested in. Yes, we’d definitely love to have some shows that deal with superheroes and space opera, but we’re also interested in exploring the other corners of the medium – the fiercely intimate memoirs, the journalistic reportage, the wild personal visions, the uncategorizable stories. And it goes beyond content: we also hope to explore the particularities of form enjoyed by comics, with rigor, imagination and humor. 

With every show that we accept into the festival, we hope to see some form of alliance between a comic artist on the one hand and a theater artist on the other. This can be as simple as a theatrical artist’s adaptation/interpretation of an existing comic (or vice versa), but it can also be considerably more ambitious, with artists from both mediums coming together to create something completely new. Ideally, each show will have a “staged” component, presented in front of a live audience, and a “printed” component, to be absorbed separately, either on paper or online. 

We’re excited to find out what you have planned. If you have any questions about this application, feel free to contact Jeff Lewonczyk, associate director and executive producer of the festival, at jeff@bricktheater.com. 

Basic Information

Name of Production: 

Name of Production Company (if any): 

Website of Production Company or Primary Artist(s): 

Is Production Company informal or incorporated?
Production Representative (all fields are mandatory): 

Please provide NAME, ADDRESS, PHONE and EMAIL below.
Description: In three (3) sentences or less please describe the piece. 

Background: 

Please briefly describe your artistic background/company’s production history. 

Please briefly describe the background of the proposed project: i.e. where did it begin? 

Supporting Material: 

Please briefly describe any supporting material (script, drawings, renderings, video, sound samples, etc.) you are submitting for the proposed work. Please provide links (to YouTube, Flickr, etc.) or email attachments with this application. Note that The Brick cannot accept physical scripts, DVDs, etc. unless special arrangements are made.  Video links of workshops, previous works and previous runs are 

VERY IMPORTANT if we are not familiar with your work.
Dates of Performance: 

What are the soonest dates/months you are available to perform the work?
Personnel: 

Name of Playwright(s): 

Name of Director(s): 

Name of Producer(s): 

Name of Composer(s) (if any): 

Name of Lyricist(s) (if any): 

Name of Choreographer(s)/Fight Choreographer(s) (if any): 

How many cast members will be in this production? 

Names of Performers (if known): 

How many non-performing members will be part of the stage crew (stage manager, assistants, computer operators)? 

Please list all other artists and personnel involved or expected to be involved in the production. 

Rights: 

Is this production original? 

Is this production based on previous material or sources? 

Do you have the legal right to perform the script or property you are presenting? 

If not, what steps have you taken to acquire them? 

(No production will be accepted if it does not have the legal right to be presented.) 

Is this production a world premiere? 

Is this production a U.S. premiere? 

Is this production a New York premiere? 

What is the least number of performances your production would require to make it worth your while? (Note that festival shows generally have 2-5 performances) 

How many performances would be ideal? 

What is the maximum running time, in minutes, which your production requires (not including strike and setup)? 

What is the minimum time, in minutes, which your production requires for strike and setup before and after each performance? 

Do you plan to perform under the Actors’ Equity Showcase Code? 

(Companies are responsible for filing appropriate paperwork and complying with all Equity requirements, including volunteer insurance.)
Technical Information: 

Sets: 

What set pieces will your production require, if any? Large set pieces are discouraged for a festival setting. Some may be accommodated, however. Do these pieces require storage at the theater or can they be taken away after each performance? How much space would they require? Do you require anything to be affixed to a wall, curtain or ceiling? This is extremely discouraged in a festival setting. Some attachments may be accommodated, however, if they are simple and cause no potential damage. 

Props: 

What props will your production require? Do these prop pieces require storage at the theater or can they be taken away after each performance? If left at the theater, how much space would they require? 

Costumes: 

It is recommended that all productions take home all costumes at the end of each performance. Some storage may be accommodated, however. Would your production require costume storage? 

Please describe all costume needs, with details about size, if storage is requested. 

Lights: 

Generally The Brick provides a basic repertory lighting plot for all productions to share. This plot will include a warm wash, a cool wash and at least one ICue for single spotlight specials without gel. There will probably be some colored gel options. However, no changing of gels or focusing of instruments will take place during any festival and during most other . 

Please describe any lighting design elements your production would require which would not be covered under a basic festival repertory lighting plot. 

The Brick does not provide Lighting Designers or Board Ops for your show. The Brick does have contacts with several independent professional Lighting Designers and Board Ops. Your production can SUPPLY ITS OWN Lighting Designer and Board Op or you may hire one of those referred by The Brick (the rates are provided by each Designer or Board Op). 

Do you anticipate requiring a reference for an available Lighting Designer or Board Op? 

Sound: 

All sound cues should be placed on a readable CD for your Tech Booth Operator. If you wish to run cues off of a laptop computer or MP3 player (iPod, etc.), you may do so. However, you must provide the laptop computer (nothing larger) or MP3 player and one member of your company to operate it. 

Please describe your sound design: 

Video: 

The Brick owns a video projector and movie screen that are available to Festival participants and Co-Productions.
. 

Will your production require a video projector? 

Miscellaneous: 

Does your production utilize nontraditional seating (i.e. seating on the stage)? Please describe: 

Will your production be using stage blood, confetti, water or anything else that is spill-able? Please describe: 

How do you intend to clean said substance up in the changeover from your show to the next show? 

Marketing: 

Into what genre would you place your production (Drama, Comedy, Experimental, Multi-Media, Vaudeville, Dance/Movement, Musical, Puppetry, Other…) ? 

What qualities or aspects of your production would be of particular interest to the press? 

Age Groups: 

For what age group is your production appropriate? 

Should we promote your production as a children’s show or child-appropriate? 

Additional Information: 

How does your company intend to bring audiences in for your performances? 

Is there anything else we should know about your show? 

Exclusivity: 

The Brick Theater, Inc. asks that all productions play only at The Brick (and not at other New York venues) one (1) month prior to the start of the festival or run and one (1) month after the close of the festival or run, unless alternative arrangements are made with The Brick (workshops excepted).  It is fine to apply to other theaters or festivals with the same proposed production, but should you accept an invitation to perform at The Brick, please consider your acceptance as an agreement to said exclusivity. Please do not agree to perform at The Brick pending word of acceptance to another festival or theater at a later date. Other theaters and festivals may have similar exclusivity clauses that would require the withdrawal of your production from The Brick. Withdrawing from The Brick after the acceptance date costs The Brick time and money to reschedule and renders inaccurate all publicity materials developed up to that point. Do you agree to these terms?

